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“DANCING
ON MY OWN:

MY BODY SETS. NO
LONGER FLUID, HARDENS
TO APOSE, AND ALL

MY LIFE IS WRIT
BETWEEN ITS LINES.

“ACROSS THE YEARS,
EACH BLOW AND EACH
EMBRACE HAVE LEFT
THEIR SUBTLE MARK...
A TIGHTENING OF THE
MUSCLES HERE,

A CERTAIN LAXNESS
THERE...

MY HISTORY IS LOCKED
WITHIN THE STILL LIFE
OF MY COILED FLESH,
AND IF I MOVE. IT ALL
COMES SPILLING QUT.

“I'M DANCING.
DANCING ON MY OWN,

“ONLY THE cOPS
ARE WATCHING.

“THEN, CAREFULLY, LIKE AN
OLD NEWSPAFER CLIPPING,
I UNFOLD MYSELF, AWARENESS
SHARPENED BY THE KNOWLEDGE
THAT I AMOBSERVED.

“THE DEITIES OF DPEATH AND LOVE,

CF QUICKSILVYER ANP FIRE, LOOK ON.
WE VIEW EACH OTHER, THOUGH
REMCOTE. THROUGH WINPOWS WARPED
INTCO THE AIR. THEIR FACES HANG
AGAINST THE DPARK. THE SIZE
DEFENDENT ON THEIR DISTANCE
FROM THE IMAGE-APERTURE.

IMMiIRAUEMAN

“A MUSCLE TREMBLES K

IN MY THIGH. MY Q)apter F‘DLI r
BOOT SQUEAKS By als

ON THE Pl i
POLISHED FLOOR, W R
SLOWLY, I RISE,
BEGIN TO TLURN...



“MY PAST FLOWS FROM ME IN

A TIPE OF MOVEMENTS, GESTURES.

MIMED EVENTS, LONG YEARS
COMPRESSED INTO A SINGLE
INCLINATION OF MY CHIN.

“MY ARMS ENCIRCLE EMPTY
SPACE, AS IF TO CRADLE
SOMETHING GONE. T

THINK OF 1982, A CHILD'S
VOICE IN A SILENT ROOM:

“YFATHER? I THINK IT'S
TIME WE DISCUSSED MOTHER,
PON'T ¥Ou?#’

“MY CHILD'S VOICE.”

WINTER?

YOUu CAN
SPEAK?

FATHER, I COULD

BUT REALISED IT WOLLD
UPSET MOTHER.

I'VE BEEN CALM R.
MANIPULATING HER MOODs.
BUT LATELY SHE'S REACTED
BADLY. IT'S BECOMING A
PROBLEM.

SPEAK THE DAY I WAS BORN,

ALTER MOODPS?
HOW CAN YOU DO THAT?
I CAN'T DO THAT.

YOU'VE NEVER TRIED
REALLY. YQOU'RE TOO

; uuavvsurunous You

HOULD FOLLOW
MIRACLENOMAN 5
EXAMPLE.

1mmphs= .

LEGS STILL TOC
WEAK. I'D BEST TAKE
THE WEIGHT OFF

THEM

BUT..WHERE
| ARE YOU GOINGT

JUST TO TAKE THE
BR E. I'LL RETURN
TO MY 1B LONG BEFORE
MOTHER'S BACK FROM
YARMOUTH

WE'LL JUST SEE
HOW SHE PEVELOPS.
MORE INTERFERENCE WITH

HER MIND COULD
DPAMAGE IT.

BUT..I PON'T
SEE HOW SHE'LL EVER
ACCEPT THE REAL TY

OF THE SITUAT
YOU'RE E‘QREL
WEEKS OLD AND YOLUI'RE
ALREADY MOI\E ADVANCED
THAN SHE...




YOUR miNe. MOTHER'’S
MIND, EVEN GARGUNZA'S ...
THUS L ALSO SPEAK GERMAN

AND SPANISH.

AHH. THAT'S BETTER.

THE CRIB IS
PREADFULLY DULL.

YOu SHOULD
OIL THIS WINPOW. IT'S
HARP TQ QPEN WITHOUT
TOUCHING.

WAIT! YOU CAN'T
GO OUT THERE! WHAT
IF SOMEI?’C-‘DY

FATHER, I'M ALREADY
MORE ADVANCED THAN
YOU. THAT MIGHT CAUSE
PROBLEMS LATER. I
MIGHT HAVE TO GO
AWAY SOMEWHERE.

WINTER.,
THIS..THIS
IS ALL 50

FAST.

I MEAN, I'M TALKING
TO MY OWN CHILP. AND
I'MJUST BABBLING,

I'M NOT SAYING ANYTHING
IMPORTANT
TO YOU., I...

OVE

.. LOY
YOu., WINTER.

Y1 KNOW. NOT ‘DO
YOU REALLY? ' OR 'L
LOVE YOuU, TOO ...

ML KNOW.’
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