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A History of the Batman
and Robin Newspaper Strip

by JOE DESRIS

Although Batman first appeared in a newspaper comic strip from
1943-1946, and again for a very short stint in 1953, it is the 1966
incarnation which proved to be the most successful, outlasting any
previous or subsequent version.

This syndicated series occurred during an unprecedented and
eventful period for the character, due to the massive success of the
Batman TV series. Batman comic books, which had been in a sales
decline, reversed course and increased; an insatiable market for
Batman merchandise single-handedly ushered in a new era of comic
book and superhero licensing and promotion; Batman settled into
the upper echelons of popular culture; the creative staff behind the
character completely changed; the Caped Crusader went from
detective to campy costumed adventurer to creature of the night;
and even publisher DC Comics (then known as National Periodical
Publications) itself evolved as a business entity.

Not long after the TV show’s January 12, 1966 premiere, plans were
underway to begin the newspaper strip.

P TODAY AND
¥ EVERY DAY

BATMAN

HERALD
EXAMINER

“Ledger Syndicate wanted to make Barman,” recalled artist
Sheldon Moldoff, who drew the character for Bob Kane at the time,
“so DC Comics called up Bob, and said, ‘Do you want to do it?” and
he says, ‘Yes, I'll do it”” Bob got the script; he gave it to me. I penciled
and inked it.”

Notes from Moldoff’s files indicate he was already working on
daily and Sunday strips in March 1966. He ultimately produced
fourteen Sundays and twelve weeks of dailies.

Whitney Ellsworth was the writer from its inception and into
1970. He had been involved with DC from its earliest days back in
1934, eventually serving as editorial director for all DC titles. He moved
to California in 1954 to work more closely on the Superman TV show,
thereby making him a less obvious choice to write the Batman strip
since everything else related to it was based in New York. However,
Ellsworth had worked in many capacities at DC, was familiar with all
characters, and had written several Superman newspaper continuities
during the 1940s. He also worked as an advisor to the Batman TV
show while it was in preparation—all of which overshadowed any
logistical problems of being on the “wrong” coast. The strip’s early
storylines emulated the TV show more than the comic books.

Zowie! BATMAN starts next Sunday in the Chicago Tribune comics.
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./ Batman is coming:

The legendary caped crusader, Batman WOW! and the
boy wonder, Robin, ZOWIE! are returning to newspapers,
where they originated, to spoil and foil ZAP! the diabslical,
sinister plots of UGH! the likes of The Cat Woman, The
Joker, The Riddler and others!

Don't miss the exciting adventures SCHZAM! of Bal-
man and Robin beginning Sunday, May 29, and continuing
daily on the comic pages of your Minneapalis Tribune. WHEE!
Order the Tribune today. See your carrier or farm service

d route salesman, call your dealer or write us. In Minneapolis
g or 5t. Paul call 372-4343.

Neither Ellsworth nor Moldoff were credited on the strip at the time,
which, like the Batman comic books, carried Bob Kane's signature.

“Bob was always interested,” Moldoff explained. “He didn’t walk away
from Batman. He wasn’t hands on but held oversee. He liked to be there. He
would come in and he might say to me, maybe that should be closer, or
something like that. He would make suggestions. He didn’t divorce himself
from the comic.”

Ben Oda, who was a regular letterer for DC, lettered the strip. “He lived in
my neighborhood, in Englewood Cliffs, New Jersey, and he did jobs for me.
When I did a commercial job, for an advertising company, or I did 7he Little
Woman, and stuff like that, he did my lettering.”

Minneapolis

Tribune

MORNING and SUNDAY

The eighth week of completed dailies were submitted on May 31st, just
two days after the strip premiered.

Less than a month later, however, change was in the air. The eleventh
week of dailies, submitted June 22nd, was only penciled and lettered, and was
completed by the DC staff. The twelfth week, along with Sundays for weeks
thirteen and fourteen, had only been penciled and were submitted to DC
around the end of the month.

“Ledger wasn't happy,” recalled Moldoff. “[The strip] wasn't selling the
way it was supposed to sell. Bob said, “They’re going to change the artist on
it I said, “Why don’t they change the writer?” You know, they always pull that;
they always change the artist. Change the writer!”



YOUR READERS ARE WAITING!!

DON’'T MISS IT!! %

With ROB‘“

GIVE YOUR PROMOTION AND CIRCULATION DEPARTMENTS
A FIELD DAY WITH THIS UNPRECEDENTED WINNER!!

NEVER IN HISTORY SUCH A MAD FAD!

ADVENTURE / ACTION for your younger readers ( they’ll ask mommy
and daddy to buy the paper with BATMAN in it for sure.) HIGH “CAMP”
AND HUMOR FOR YOUR ADULT READERS. No matter what age group,
they'll cheer the hero and jeer the villians.

Sunday color in standard half, third and tabloid
First week of daily, optionally, 8 columns for promotion

MOST LARGE CITIES AND TERRITORIES ARE ALREADY CLOSED. BOUGHT SIGHT UNSEEN. WIRE, PHONE
COLLECT OR USE lHﬂ.m CARD m RATE AND TERRITORY AND AVAILABILITY.

Above: Front and back of the 14.5” x 22" Ledger Syndicate brochure, which opens to a

massive 29" x 22" and reproduces the original, uncorrected, first three weeks of dailies.

Opposite: Ad in the Minneapolis Tribune, May 15, 1966, two weeks before the premiere.
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Don't Miss a Single Episode...Call 721-2700 For 7-Day Delivery 1964

EVERYDAY Below: Ad in the Minneapolis Tribune,
May 29, 1966, the day of the strip’s

premiere.

Left: Ad from the Cincinnati Enquirer
comic section, May 29, 1966.

Opposite top: Front and back of a
membership card from the Batman Club
established in conjuction with the strip
by the O klahoman newspaper.
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What Ledger actually wanted was for the strip to look the same as the comic books. What
brought about that “look” has its genesis nearly three years earlier.

Batman’s New Look

In the fall of 1963, a change of creative staff ushered in a new approach to the character.
That October, Julius Schwartz replaced Jack Schiff as editor of Batman and Detective Comics.

“Because of my success in reviving The Flash and Green Lantern” recalled Schwartz, “when I took
over Batman, they allowed me to do anything I wanted. When I was asked to [assume control], which
I was reluctant to do because I hadn’t read Batman [stories], I said I'll do it if I can use Carmine
Infantino on the art.” However, Executive Vice President Irwin Donenfeld indicated that Bob Kane
would continue to provide pages to DC, so Schwartz “compromised by having Carmine do every
other story in Detective Comics [and] he did the covers.”

Schwartzs new staff was responsible for shaping the “New Look,” which was heralded on the
cover of Detective Comics #327 (May 1964). Penciler Infantino introduced a more angular and
graphic style to the series. Inker Joe Giella provided consistency, since some stories were penciled by
Infantino while others continued to be drawn by Sheldon Moldoff. Covers were inked by Giella, and
sometimes by Murphy Anderson.

Schwartz was responsible for numerous innovations. “When [the assignment] was given to me,” he
recalled, “I said, okay, but I'm going to change things around; I'm going to update him. I'm going to give
him a new Batmobile, a new way to get down to the Batcave. That Batsignal he has on his uniform can
hardly be seen; I'm going to surround it with a yellow ellipse. That was my idea. It happened to be in
conjunction with the twenty-fifth anniversary of Batman.”

Clearly, Schwartz was overseeing a vastly different Batman, although the Rogues Gallery of villains
continued in full force as he and his staff mined the classic archenemies. “That I decided to do right
off the bat,” he joked. “I simply returned to the ones Schiff had been neglecting to use in the past:
Joker, Catwoman, Penguin.”

Schwartz also developed new villains, introduced new logos, heightened Batman’s detective skills,
and established the Hot-Line to Police Commissioner Gordon. Schwartz placed an “automatic
elevator” in the Batcave and modified the exterior Batcave exit that had existed since the early 1950s
to now have a camouflaged doorway which resembled the surrounding hillside. “I [also] kill[ed] off
Alfred in my second story because I wanted to get a woman in, and that turned out to be Aunt
Harriet,” Schwartz added. Faithful butler Alfred gave his life to protect Batman in Detective Comics
#328 (June 1964), the same issue which introduced overprotective, middle-aged Aunt Harriet. She did
not appear in this newspaper strip.

Hollywood Needs Alfred
Alfred’s death soon proved problematic. During a meeting in early 1965 between Donenfeld,
editor Mort Weisinger, and representatives of the TV series (probably producer William Dozier and
possibly others), a need for Alfred surfaced. “Mort and I helped create the family in the Bazman show,”
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is on the comic pages
7 days @ waeelk!

The legendary coped crusader, Botman, and
the boy wonder, Roban, (ZOWIE!) have
refurned fo newspapers, where they origi-
noted, to foil (THUNK!) the diobokical
plots of the likes of The Cot Woman, The
Riddler, The Book Worm, Mister Freeze and
other dastordly demons, (UGH!)

Don't mus  the expolive odventures
(KAPOW!) of Botman and Robin, today
ond every day in the Tribune oz they prove
that “crime does not pay.” [ZONK!)
Turn fo the comic pages of today’s Minne-
apolis Tribune for the first sphode of Botmon
and Robin. To keep up with the whirl-wind
oction of Botman and Robin, be sre you
recaive the Tribune soch doy! See your cor-
rier or farm service route salesman, coll your
dealer or write us, In Minneapolis or 51, Paul
call 372-4343,

FOLLOW BATMAN TODAY
AND EVERY DAY!

Amssapalis Triess & Pitors @ Sesday, Mug JF, VR IF

recalled Donenfeld. “For instance, we needed his house,
Wayne Manor. In the comic books it just existed and they
left it. In the Batman show, we created the idea of an Aunt
and a butler. We needed somebody in the house to create the
situation for them to leave, and for them to talk to somebody
other than themselves.”

It wasn’t the first time Hollywood affected Alfred’s role
in comic books. The 1940s heavyset butler was changed to
match the slim servant seen in the 1943 movie serial and
1943 newspaper strip.

“They came to me,” recalled Schwartz, “and said, “You've
got to bring Alfred back to life,”” and so editor Schwartz
figured out a way to bring him back from the dead. In a
storyline spread over several issues and with hints dropped
along the way in letter columns, Alfred eventually reappeared
in Detective Comics #356 (October 1966).

By this time, the “New Look” had been in place for
slightly more than two years. Moldoff and Infantino were
penciling Batman stories published in Dezective Comics and
Batman, and almost every story was inked by Joe Giella, with
occasional assignments given to inker Sid Greene. Giella also
inked covers until he began working on the strip. It would
have been Giella’s finishes that executives at the Ledger
Syndicate saw and most likely expected when looking at
the comic books.

Carmine’s Close Encounter

Carmine Infantino’s part in Schwartzs successful reincar-
nation of Flash and then Batman did not go unnoticed by
the competition, specifically Stan Lee at Marvel Comics.
“Stan wanted me to come over,” recalled Infantino. “Stan
was courting me, so DC put me on salary right away.”

With Infantino in the office and already working on
Batman stories, he would have been a logical choice for the
newspaper strip. “Donenfeld thought the strip was slipping,”
recalled Infantino. “So he called me in. He says, ‘T want you
on the strip.’...So that’s when they stuck me on it. Then they
were very happy.

Above: Alan Napier as Alfred with Ethel Merman as Lola Lasagne from
"A Horse Of Another Color," episode #99 of the Batman TV series, first
broadcast October 12, 1967.

Left: Minneapolis Tribune ad.

“I didnt do that many of them, actually. They offered me
the whole thing. I was on salary at that point. I was doing the
Flash, Flash covers, I was doing that one Detective a month,
all the Batman covers. That’s a lot of stuff, then this was on,
so I couldn’t handle it because I didn’t have the time. I was
very fast. But the licensing really broke my back, because
Murphy and I were doing all the [art for the] licensing. All
kinds of stuff. They didnt want anybody else to touch i,
so I had to drop [the strip].

“I got a call from the syndicate, I remember that. They
were irritated. I said, ‘Listen, I'm out of it. I don’t care what
you do.” He says, “Well, you're freelance.” I says, I’'m not
freelance, I'm a salaried employee.”

What Ledger Really Wanted
“Ledger wanted the artist they were accustomed to
seeing on Batman [comic books],” recalled Joe Giella,
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Above: Pencil sketches of Batgirl's head and cowl by Carmine Infantino, made while developing the
character. Top left: Promotional article in the Madison (Wisconsin) Capital Times. Left: Advertising
mats provided subscribing newspapers with ready-to-use layouts in several sizes for promoting the
comic strip. Made of thick, compressed paper, ad mats were part of the printing process, requiring
only an additional line or two of typesetting by the newspaper.

“and that was me.... The final finish, the inking, is what’s reproduced
and that’s what they were interested in.

“Mort Weisinger asked me if I wanted to try out for the strip,”
Giella continued. “I did some pencil samples at the beginning, and
then I did some penciling and inking samples.”

Giella’s first published work on this newspaper comic was the
August 8, 1966 daily. During most of his nineteen-month involvement
with the strip, he continued to ink Batman comic book stories, and kept
busy with several other assignments. However, records kept by editor
Schwartz indicate a lull in comic book work given Giella in late-1967,

o



perhaps due to the strip’s workload. On October 16th, Giella was given a
twenty-two-page story to ink, and returned it November 22nd. On November
27th, he only picked up a ten-page story to ink, returning it December 21st. His
next story assignment did not come until February 5, 1968, a point when Giella
likely had already left the strip (his last daily was published March 16, 1968).

“My letterer was Milt Snapinn,” recalled Giella. “Milty. He lived about ten,
fifteen minutes from here. He would come over and pick up [penciled pages]. It
was a mutual thing; sometimes I'd drop it off.” Snapinn worked at the DC offices
and this arrangement freed Giella from having to make frequent drives from his
home on Long Island into Manhattan. Giella also sent work to DC by messenger.

Giella also enjoyed working with writer Whit Ellsworth. “He was the
gentleman, a terrific guy,” Giella said, fondly recalling Whit. “Once in awhile
he'd call me up and say, you know, in that third panel, I want to make a
change. Or I'd call him because I wasn't clear on the verbiage or something.
Whit was a good writer and I enjoyed working on [his scripts]. Everything was
a lot of action, a lot of color, and it really moved. He really was into it.”

“I sent the strip up to DC,” said Giella, “and from there, they did what
they had to. Put the labels on. They took care of the mechanics of it. ...I think
it was colored at DC by Sol Harrison or Eddie Eisenberg...one of those two.”

Daily strips did not need a color guide for the engraver, but to provide
some illusion of color and depth, gray shading was applied. The early dailies
by Moldoff used Zip-a-tone, an adhesive-backed sheet with black dots printed
on front. After the artwork was inked, Zip-a-tone was applied wherever
needed (such as Batman’s costume), with any excess areas carefully trimmed
with a knife and removed.

When Giella took over penciling, he used Craftint Singletone drawing
board, which had a nearly invisible dot pattern pre-printed on one side. After
the artwork was inked, a liquid developer was applied to the surface with a

brush, darkening the dots. “They supplied me with Craftint paper,” Giella
pointed out. “It's a good way to work; a very good quality paper. The only
problem [is] it’s not a kid finish. It’s more of a slick finish. When you erase or
when you pencil, it has a tendency to smudge. And when you're inking, the
paper doesn’t absorb the ink. It sits on top because it’s like a plate. But the ink
flowed beautifully on there with a pen, and penciling on it was no problem.

“T used an H pencil,” Giella continued, “sometimes an E On the brush,
a Winsor Newton Series 7. We use a lot of pens. 659 Gillotts, 291s, the

cartoon pen...”

“You have to be ahead [on deadlines],” explained Giella, for both comic
books and syndicated strips. “Julie Schwartz never gave you a phony deadline.
He used to kid the other artists: you could set your clock on when Joe will
come in. I never missed a deadline, except when my dad died. And so we had
a good rapport. DC was fine and I had no problems with Irwin Donenfeld.
He also was a friend of mine. In fact, me and Carmine used to go on his boat
on weekends. He was a nice guy.”

About six months after Giella started on the Barman strip, Ledger editor
John Higgins offered him additional work. “I was a little skeptical because I
thought, I don’t have time to do much anything else other than what I'm
doing now.

“He said, ‘How about [drawing] a one-panel cartoon,” Giella recalled.
“Its called Character Clues.” [Things like,] “What does it mean if a guy’s got
protruding ears or a long nose, or he’s bald.” A humorous daily. So I did this
gag cartoon for the Ledger Syndicate while I had Batman. It was written by
this woman that worked up at the syndicate.”

 Batman Starts
)

Today In
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Assistance, Not Assistants

“When I was in the comics, I was [also] doing work for
advertising agencies. Many times they gave me a project which
required additional help. Notoriously, their deadlines [were]
unbelievable. And a lot of times you're going to have to get help,
otherwise you're not going to get the job. So [if] it would pertain
to a comic deal, I would hire guys who were in comics...Mike
Sekowsky would give me a hand, or Gil Kane.

“[Sometimes] I'd get involved with a comic book job and
I'd find myself getting behind with the strip. Or if I had to go
somewhere. Usually it arose when Julie gave me a job. When I
needed the help, I got it. They may have taken my layouts and
maybe tightened them up. I don’t want to give the impression
that these guys were assistants on the strip, because they weren't.

The finish had to be mine. Nobody but me.”

Giella continued, “I had Bob Powell help me out. Maybe three
or four weeks. He never did any of the dailies, just a few Sunday
pages. The way it worked with Bob, when I got behind a little bit,

I'd call him up. I'd say ‘Bob, can you do me a favor?” He says, “Well
I don't know, Joe, let me see what I can do.” You know, he never
turned me down. He always worked with me. I had to go to a
wedding one time. I was in the wedding party, I think I was Best
Man, and I was getting behind, because you got to go to the church,
the rehearsal, the whole bit.

“Powell had a cartoony style. The way he helped me out wasnt
really that much help. He did some layouts on a tissue overlay, and
then I would either rub it down or just redraw it on the original. He
never worked on the original, always on the tissue.”

“Werner Roth helped me out a few times, t00,” noted Giella.
“It may have been tightening my layouts.”

At one point Giella asked DC to suggest someone to assist with
penciling, and they linked him up with Superman artist Curt Swan.
“They gave me the right guy,” said Giella. “I went to see him at his home
in Connecticut. When Swan gave me back the art, let me tell you, it was
just like Superman in the comic books; the drawing was all there. But he
only helped me a few weeks. I wish he would have done more.”

Stay tuned for more of this fascinating history in our next Bar-Volume!
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The Sicramento Union
FOR RULES

Above: The Sacramento Union, which carried the newspaper strip, ran a cross-promotion
with a local TV station, offering “Bat Bills.” A serial number would be shown during the
Batman television program. If a viewer's Bat Bill number matched what was shown on TV, or
was printed in the newspaper, there was a $10.00 prize. Note that the front is signed by
"BW. Robin” and “"AW. Batman.”







Originally, the Sunday strips contained storylines separate from the daily continuity.

The Sundays-only stories from May 29 - December 18, 1966 begin on the following page.




HEVER OPEN A CAN OF
HASH WITH A HATCHET---
IT MIGHT TURN OUT TO
BE REC AANT!

I'M THE BENGUIN, THE YU
BASEST BIRD IN THE =4
BOCDLE BUSINESS---
AND I'VE GOT A
SECRETY

DIAMONDS ! STOP AT TEN MILLION BURGLAR ALARM FROM | THAT MEANS IN STATELY WAYNE MANOR,
EMERALDS ! DOLLARS WORTH. SPIFFANY'S, COMMIS- | WE'LL NEED ALFRED (THE IMPECCABLE
IDNIGHT RUBIES ! FERHAPS THEY WON'T| |SIONER, SIR' AN'NC [ MELP, CHIEF ! BRITISH BUTLER) ANEWERS
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WHAT A GHASTLY RESPONSIBILITYS---
BEING THE ONE PERSON IN THE WORLD
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MILLIONAIRE
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SATHMAN AND ROGW /!
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{ NEVER JUMP INTO AN EMPTY
bl SWIMMING POOL --- YOU
L MIGHT GET WATER ON

THE
PENGLIN
IS
PLUNDERING
THE PLUSH

TASTE.!

PREMISES

OF
SPIFFANY'S
STYLISH
STONE
STORE ....

HARK ! THE BAT-DETECTOR N THE
HANDLE OF MY BROLLY ®* SIGNALS
THE APPROACH OF MY
SWORN ENEMIES -

EATMAN AND ROBIN 2/F
YIKES! LET'S TAKE OUE. TEM
MILLION N JOOLS

/ i it
! (ﬁ{ & bigrispevel P randhoal

s by Tha Ledger

BEULAH, MY
GIRLTIT'S NO

Publicanons, Ing. 1944 &

DIAMONDGS ! EMERALDS!
PoILS! OH, PENGY, YOU
HAVE SUCH EXQUISITE

[IN RESPONSE TO THE WHISTLE,
SIX OF THE PENGUIN'S FOWL
FINK'S LEAP IN FRONT OF THE
DYNAMIC DUOS

i THE Rim OF THIS LIE/

DOWN THE ESCAPE-HATCH, |
BEULAH, WHILST L PAINT

=Y\

CONTINUED
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IT MGHT

MEVER DEPOSIT

YOUR CASH DRAW THE A
M THE SUGAR WRONG it
KIND OF i

\ INTEREST. |&

b 2\

THERE ARE HUNDREDS
OF MILES OF STORM-
DRAINS! WE'LL

WAIT A

BATMOBILE'S
PORTABLE
RIME-LAB/

PENGUIN GLUED THE L0
ON THE MANHOLE AFTER
HE AND HIS

PRETTY CHICK 4%
TUMPED N/ 88

LOOK, BATMAN !

6000 |

WITH A LITLLE

IT MUST COME | ONLY ONE

THIS TUNNEL THINKING, LUCK WE CAN
LEADS STRAISHT ROBIN! | | BEAT PENGUIN
7O THE ' TO THE EGRESS
WATER - --- AND MAKE

FRONTY THINGS HOT

FOR HIMm/!

OUT BENEATH | WAY TO
THE SURFACE! / FIND ouTt!

THE BOY WONDER PLUNGE INTO THE
INKY WATER!

FEARLESSLY THE CAPED CRUSADER AND

* ﬁ‘b b = l =
WE'VE o X e T
BEEM - y =
mmm;#-;_* e D
= [eatribred Laclosr Bendiceite, | Publications, Inz, 1966 £ &=

JUNE 12, 1966

HARK! HAVE GLICK ! THOSE ICKY
THEY POPPED ICHTHYOIDS
INTO MY PRIVATE / HAVEN'T EATEN
PEN-PENT IN A WEEK!
“’JJ’ hﬂl

ACA
A s
? Ot JII;!/ g’

CSAT=—4 |
ARS
3 ~-

CONTINUED ( WE HOPE!)




NEVER BUY A

[ --- ESPECIALLY

BEARSKIN COAT

L FROM A STRANGER--

EUREKA! THE
END OF THE
DYNAM/C
vl 2ty

) IF THE
STRANGER

DeEP DANGER! BATMAN AND ROBIN HAVE BEEN LURED
TO PENGUIN'S FERSONAL PISCATORIAL PET-PEN/

VBRI

IT's NO USE! WE
CAN'T FIGHT THEM OFF
FOREVER! UNLESS----

MY UTIITY BELT! THE
SUPER - TRANGUILIZER
BAT-PELLETSS

BUT PENGY, DEAR, ISN'TIT
KIND' OF AN ICKY EXIT
EVEN FOR THEMZ £53

NOW --- WilLL /T

B2 OO/ DOWN THE HATCH /<]

HAVE THE THRESHING Y OH, PENGY,
AND SPLASHING CEASED? ) YOU'RE SO
ARE MY ARCH-FOES INDESCRIBABLY
ONLY AN UNPLEASANT

JUNE 19, 1966

YOU'RE \--- AND WE'RE THEY'RE HAH ! I'VE
A DIRTY /GOING TO TAKE | AL-L-L-L-LIVE! ) STHL GOT
BIRD YOU TO THE A TRICK OR

PENGUIN! | CLEANER ! = TWO UP MY
- ; WING, BATMAN f

=1

—

=,

sl ?’

S -

CONTINUED
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NEVER EXCEED ~THE TICKET WATCH, BEULAH, MY
LEGAL SPEED- YOU GET DEAR! THEY'LL GET A
LIMITS MAY BE CHARGE /
e TOETERNITY!

LUCKY THEY'RE STILL WET | AS WE SAY IN THE | |YOU FINKS MAKE SURE WE'RE NOT
FROM THEIR LITTLE SWiM/ /RAILROAD BUSINESS AND DON'T DROP THAT & FOLLOWED WHILST BEULAH AND
-== THEY MAKE TEN MILLION IN 1 ESCAPE ON OUR TRUSTY ¢

EXACTLY. IF ANYONE
SAW Us, WoULD
THEY BELIEVE ITZ

WONDERFUL JEWELS. OSTRICHES!

14 . / N P CONDUCTORS!

LUCKY WE WERE WEARING | TRUE, CHUM Y iag MAYBE HE LEFT SOME | OSTRICH '\ PERHAPS BETTER
THE M/GH- VOLTAGE AND NOW--- 2 CLUE BEHIND, TOO/ THAN YOU THINK,
BATSORBERS IN UP THAT LADDER! S ROBIN /

OUR BELTS, BATMAN. 7/._-—-”

72b)| CONTINUED
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NEVER FIGHT WITH

A SMILING

FORTUNE-TELLER.E

W —-UNLESS You
WANT TO STRIKE
w A HAPPY,
N mEmuM

LOOK FOR ONE OF
THESE, ROBINZ

MUCH OF
A CLUE,

[ 1T's NOT) WHERE WOULD Yo

THE LOG/CAL PLACE |---AND THE -==THE ONLY PLACE IN THE
TO FIND AN OSTRICH / LOGICAL AREA WHEREE THEY KEEF
PLUME IS ON AN PLACE TO FIND OE»TR CHES! THE
OSTRICH ! AN OSTRICH
15---
e /

AND WHAT N
DOES'T. M.
WADLEIGH "

Pf#ﬁf.{f GREAT GRACKLE! DON'T

{ [THEY EVER QUITZ!Z

WATCH OUT e
FOR THAT TRICK ¥a
UMBRELLA,,

JULY 3, 1966

"I AM WADDLEY "

THE PENGLUINY

EKCELLENTMVME ..--w?-
BaTMAN ! I

OF COURSE, BATMAN ! \50 WE KNOW MEANWHILE ....
WE'RE ON
AND WHO WADDLES?, THE RIGHT WE'LL BE HOME

SAFE SOON,
BEULAH

AH, BOY WONDER! ARE YOU h
GETTING ALL WOUND UFP IN
_YOUR WORK ?

CONTINUED




BATMAN ! PLEASE!
DON'T TOUCH THE
REVERSE-BUTTON!!

LT

THIS STICKY STUFF SHOULD
STILL YOUR STRUGGLES,
BOY WONDER---AND

I'VE GOT PLENTY

LEFT FOR B4TMAN!

NEVER STEP OUT
FOR POPCORN
IN THE MIDDLE OF

A MOVIE!

BEULAH HAS \ I ANTIC/IPATED
THAT PLAY,
PENGUIN---

ON SACH7--- NOT ENOUGH TO
BOTHER THE BIRDS, BUT .

TO THE
OSTRICHES !/

---AND PUT A LOOP OF BAT ROPE

B |
CHIEF? BETTER SEND THE
_ BIRD-CAGE. THE PENGUIN

CASE |S CLOSED!

JULY 10, 1966

CAPTURED I MAY
BE--- BUT YOU'LL
NEVER CONVICT
ME_LT-"E!: STEALING




