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THE STUDENT WOLLD THEN HAVE

TO DRAW THE IMAGE COMPLETELY

FROM MEMORY. IN THE "FLASH
ROOM,” SHERMAN ARGLED...

"IT WAS A MIXTURE OF SCIENCE AND
AESTHETICS, AND IT BECAME THE

CENTER OF WHAT T WAS INTERESTED IN.

"I'D ALWAYS WANTED TO KNOW THE
DIFFERENCE BETWEEN A MARK THAT
WAS ART AND ONE THAT WASN'T.

IN THE 1940s, OHIO STATE
LINIVERSITY ART PROFESSOR HOYT L.
SHERMAN USED A UNIQUE METHOD
TO DEVELOP HIS STUDENTS' POWERS

OF PERCEFTION.

HE WOLILD FLASH AN IMAGE
BR/EFLY ONTO A SCREEN IN
A DARKENED CLASSROOM.

... THE ARTIST COULD DEVELOP
HIS POWERS OF OBSERVATION AS
A PURELY MECHAN/CAL FUNCTION OF
OFTICS, DEVOID OF THE IMPOSITION
OF MEANING.

ONE OF HIS STUDENTS
EXPLAINED, "YOU'D GET A VERY
STRONG AFTER/IMAGE, A TOTAL

IMPRESSION, AND THEN YOU'D DRAW
IT IN THE DARK-~-

"THE POINT BEING THAT YOU'D HAVE
TO SENSE WHERE THE PARTS WERE
IN RELATION TO THE WHOLE.

"SHERMAN WAS HARD TO
UNDERSTAND, BUT HE TAUGHT THAT
THE KEY TO EVERYTHING LAY IN WHAT
HE CALLED PERCEFTUAL UNITY."




AFTER COLLEGE, LICHTENSTEIN TAUGHT AROLIND THE COUNTRY
AND BECAME A MINOR ABSTRACT EXPRESS/ION/ST, IN THE
STYLE THAT DOMINATED POSTWAR AMERICAN PANTING.

IN 1960, LICHTENSTEIN ACCEPTED A PROFESSORSHIP
AT RUTGERS IN NEW JERSEY.

STILL SEARCHING FOR HIS

HAaw!
YOU CALL DIS

Cy Twombly
Leda & the Swan
1962

ARTISTIC N/CHE, HE BEGAN DOODLING
MICKEY MOUSE AND BUBBLE GUM
CARTOONS TO AMUSE HIS
YOLING SONS.

COLLEAGLES
ENCOURAGED HIM
TO CONCENTRATE

ON HIs coM/C

STRIP DRAWINGS.

2z THINK I STARTED OUT MORE AS
OBSERVER THAN AS A
PAINTER,' HE SAYS, "BUT, WHEN T
ONE, ABOUT HALFWAY
WRDUGH THE PAINTING I GOT
INTERESTED IN IT AS A PAINTING.”

HE FOLIND INDIVIDUAL
FPANELS FROM COMICS
(ROMANCE ARTISTS RUSS

HE BRANCHED OUT FROM
STRIPS AND COMMERCIAL
ART TO LOOK THROUGH

COMIC BOOKS--MOSTLY HEATH AND MIKE
WAR AND ROMANCE SEKOWSKY AND WAR
TITLES--FOR INSPIRATION. PENCILLER IRV NOV/ICK
WERE AMONG HIS

...-‘r

FAVORITES)...

... THEN COP/ED
THE PANEL IN A
FREEHAND

SKETCH...

... WHICH HE WOLILD THEN PROJECT ONTO
THE WALL AND TRACE, IN THE PROCESS
PURPOSEFULLY S/MPLIFYING THE DRAWING,

BREAKING IT DOWN TO ITS ESSENCE,
TRYING TO REMOVE THE ORIGINAL ARTIST'S
STYLE AND PERSONALITY...

... INSISTING THAT

SUCH AN "AFTER/IMAGE" WAS

AN /MPROVEMENT UPON THE
ORIGINAL AND A WHOLLY
UN/QUE PIECE OF ART.




LICHTENSTEIN BROUGHT HIS "COMIC STRIP PAINTINGS* RELATIVELY, KNI, DECICNER NAMED ANDY WARHOL
TO LEGENDARY NEW YORK DEALER LEQO CASTELL/, TURNED UP ON CASTELLI'S DOORSTEP, TRYING TO PUSH HIS
OF WHOM W/LLEM DE KOONING ONCE SAID COULD OWN COMICS-INSPIRED PAINTINGS.

SELL ANYTHING AS ART, EVEN BEER CANS. v 7

CLEARLY SOMETHING WAS IN THE 4/R -- A
ZEITGEIST OF LATE SOs/EARLY 60s CLILTURE ...OR THE TOOTS/E POP HELD BY THE BODYBLILDER IN TH/S,
THAT HERALDED THE BIRTH OF "POP” ART. WHAT IS GENERALLY CONSIDERED TO BE THE F/RST TRLE
THE TERM, DEPENDING ON WHO YOU ASK, WORK OF POP ART, BRITISH ARTIST RICHARD HAMILTON'S 1956
CAME FROM THE WORD “"POPULAR"... COLLAGE "TUST WHAT IS IT THAT MAKES TODAY'S HOMES SO
DIFFERENT, S0 APPEALING?"

HEY, LOOK!

T COPIED A
WHOLE BLINCH

OF OTHER GLUYS'




AFTER SEEING LICHTENSTEIN'S WORK, WARHOL ABANPONED BUT LICHTENSTEIN TURNED BACK THE CLOCK ON PRINTING

HIS COMIC STRIP PAINTINGS. HE ENVIED ROY'S PAINTED-ON HISTORY, USING FRIMARY COLORS AND SIMPLISTIC STYLES
CTHROUGH A WIRE SCREEN) "BENDAY" DOTS. IN HIS BENDAY DOTS TO EMPHASIZE FLATNESS, BANALITY
o a2 AND A LACK OF INDIVIDUALISM, JUST AS WARHOL'S FUTLIRE
L e o ® SILKSCREENS AND SCULPTURES LUINDERSCORED THE
o ® BANALITY OF HiIS SUBJECT MATTER -- ANT/-GLAMORIZING
LR A THE EVERYDPAYNESS OF OBJECTS LIKE BRILLO FADS.
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BENJAMIN DAY INVENTED
THE DOTS LIPON THE ADVENT
OF "PROCESS" ENGRAVING TO

CREATE GRADATIONS N

PRINTED ARTWORK.

THOUGH MANY ASSUMED LICHTENSTEIN'S
USE OF TR/TE ROMANCE AND WAR COMIC
BOOK IMAGERY AND WARHOL'S OF
CONSUMER PRODULTS WAS INTENDED AS
A CRITIQUE OF COMMERCIALIST CLLTURE...

... THE POP ARTISTS VEHEMENTLY REJECTED SUCH A
READING! THEY YEARNED TO REFLECT SOCIETY, NOT
CRITICIZE IT! THE WORLD WAS THEIR MUSELIM, AND

THEY WANTED TO BE AS MILITANTLY SHALLOW AS IT!

— BUT THE MASS CULTURE POP ART TRIED TO EMULATE
"T HAVE TO BECAME, AS THE MOVEMENT REACHED THE HEIGHT OF TS
ANSWER THAT INFLUENCE IN THE MID-60s, MORE AND MORE L/KE POP...
I ACCEFT IT AS ;
BEING THERE, IN
THE WORLD."
-
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... "EMPHASIZING STYLE” TO “"SLIGHT CONTENT,"”
IN THE WORDS OF SUSAN SONTAG'S 1964 ESSAY

...MIRRORING THE
HIPSTER'S IRONIC
CONSUMPTION OF "SQUARE"
CULTURE IN ORDER TO
MOCK IT...

...SUCH AS HUGH
HEFNER'S FAMOLIS
SCREENINGS OF CHEESY
OLD MOVIE SERIALS LIKE
BATMAN & ROBIN (1249) IN
THE PLAYBOY MANS/ON.

- CREATED AT THE BEGINNING OF THE SUPERMAN FAD (1939) BY WRITER B/LL FINGER
AND ARTIST BOB KANE, BATMAN |S ARGUABLY NOT A "SUPER" HERO AT ALL...

...BUT RATHER THE MOST SUICCESSFLUL PULP AVENGER IN
THE SCARLET PIMPERNEL-ZORRO-SHADOW MODE, WITH NO
SUPERNATLIRAL ABILITIES, JUST A SPOOKY OUTFIT,
ATHLETICISM AND RICH TWIT ALTER-EGO.

R e S
STRAYED FAR FROM Hi5 LRBAN ROOTS, P2l N ...AN IMPRESSION NOT HELPED
ROUTINELY BATTLING DINOSALRS T BY WERTHAM'S ASSERTION, IN
AND FLYING SALCERS, oo ¢ SEDLICTION OF THE INNOCENT,
THAT BATMAN AND HIS SIDEKICK
ROB/N EMBODIED "A WISH DREAM
OF TWO HOMOSEXUALS
LIVING TOGETHER."

SALES DROPPED THROUGHOUT THE DECADE AS
THE DARK KNIGHT INCREASINGLY BECAME A CAMP
PARODY OF HIMSELF...






